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Indiz-bom and London-raited, the Toronte-based artist Sarindar Dhaliwal
employs the aesthetic stratagems of many diasporic creators, arcembiing
a language of familiar idioms and imagery in tension with the materials and
means of aWestern visual canon. In her exhibition at Galerie ['Ecte, Dhaliwals
nlensely personal lanquage was coupled with an adaptive breadth of appl-
calion that allowed viswers to meel the artist on her own turf.

Instead of predictable references Lo kdentity pelitics, the exhibition featured
richly referenced, ethnographic
considerations of colourn: think of
Holi celebrations where celebrants
shower each other with pigment,
or rancyodi floor designs. fn her work,
Dhaliwal adapls an expenentia
Lanquage that, as she says, “cobbies
tepether a past” through a refresh
ing, Intuitive process.

Iry her large etching Powderad
Figmants: Mysore & Venice (2000
10), piled cones of pigments found
in a oypical Indian market are juox-
taposed with a Westem presentation
of neal, enclosed squares. From
the etched, shaped image, the
artist fills in the colours by hand.
She comphetes the work a5 a paint-
by-numbers-like effort in wh
shape Comes across as a conirast
of ethni onganizational preference,
and colour is the only constant.

The German painter Anselm
Kieler once claimed that “memory
i3 Iy t:|\|:.' homeland.” Memory is
home for Dhaliwal, too. Using
family photos, children’s books and
images of old cars, she fotuses on
the stuff of childhood. Culture 2
chitdhood are inseparable—as with us all. Colour, lanquage and Occidental
arganization are Dhalivwal's mechanizal actors. Her loolbox i i led with dis-
parate means of art production: from printmaking, photography and videa
on through to bockbinding. She crotes borders of media as well as geography

Southatk Chitdpluy (2009) is a long, 34-oot, herizontal digital print that
shows pencil crayons standing side by side. Carefully arranged by colour, the
pencils differ in length and are in various states of use, from freshly sharpened
to worn and blunt. The image tells the story of what remains following 2
hand-coloured process of image-making; it is a documentation, Lined ur
across the spectrum, with their printed names facing the viewer, the pencilt
reference messy cxperience in a rigour of color, compaosition and differentis-
tion by language. The names of the individual colours"Holiday Red”
~seaside Turguoise™  are praminent, highlightng an organizational tendar
that is shared between language and colour. It echoes the tension betweer
intuilion and organization, stranger and homekand.
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